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My heartfelt congratulations to Jaanika Peerna, who was
awarded the Grand Prix FID 2016, and to the other nine finalists
including: Kamil Pieczykolan, Klára Grančičová, Alex Paik ,
Lauren Seiden, Aurora Kiraly, Marcel Gähler, Shoshana Dentz,
Sharka Hyland, Charmaine Ortiz. You all truly represent the best
in our field.
Brett Littman, Executive Director
The Drawing Center
http://www.drawingcenter.org

It was a joy and privilege to be a juror for the 2016 FID
prize. The jurying process was clear and professional, and I
believe the winning candidates truly reflected the wishes of
all of the jurors. I was impressed with the number of excellent
submissions from artists all over the world. I became familiar
with work that, under normal circumstance, i would never have
the opportunity to see. I was sincerely struck by the notion that
art, drawing in particular is a common language.
Rebecca Kerlin
Gallery Joe
Philadelphia, PA
USA

The FID is an independent cultural institution specialised
in the patronage of expertise.  The institution, dedicated to
contemporary drawing, was founded in Paris in 2007.
• FID Prize: the international drawing competition.
• FID Editions: digital publishing and contemporary art
bibliophilia with studio sketchbooks as main focus.
• FID Newsletter & Blog: interviews on drawing
Next year, for the eighth edition of the competition, we will
celebrate our 10 years of loyalty to contemporary drawing.
Semper FID!
Serghei Litvin, FID founder

FID PRIZE 2016, THE TEN FINALISTS 1/33

It has been my great pleasure to be the President of the 2016
FID Prize jury. When one agrees to do these sorts of things one always hopes to be exposed to the best work and artists.
I was not disappointed as this year’s FID Prize finalists were
a diverse group of stellar artists who are really thinking deeply
about drawing and its ability to express emotion and ideas in
contemporary culture. I was not immediately familiar with the
work of many of the finalists - so it was also a great learning
experience to be exposed to them. I also enjoyed reflecting on
the finalist’s portfolios and writing the short texts about their
work, as there were so many different approaches represented,
that I felt I got to speak about the myriad ways drawing is being
used by artists today.

ANDREEA CIOBICA, ARTIST, GRAND PRIX 2012, CLUJ‑NAPOCA

FID PRIZE GRAND PRIX 2016 JAANIKA PEERNA
Country Estonia, age 44, sex F
http://www.jaanikapeerna.net
Brett Littman:
It is always interesting to move drawings into performance and 3-dimension
space. Jaanika’s work allows us to see line as a physical object as well as a
trace of her own body and the passage of time.

Linear Impetus, photo documentation of live
drawing performance at Rimini Drawing Biennial,
duration 30 min, 2014
Photos: Etienne Rossard
Sandro Cristallini
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Serghei Litvin:
Jaanika Peerna is interested (she says) in the never-ending process of
becoming with no story, no beginning and no end-just the current moment in
flux. How far is she and how far is her work from Heraclitus’ famous fragment «
Just as the river where I step is
not the same and is, so I am as I am not. » ?

FID PRIZE GRAND PRIX 2016 JAANIKA PEERNA

Andreea Ciobica:
Jaanika’s work is beautifully clear. She is making space and time visible from
her personal standpoint. She is marking her existence in such a simple and
grand way. We are all an accumulation of traces that evolve in time and space.

Installation «Light Matter» at
Kentler International Drawing Space,
Graphite Falls, graphite and color pencil on Mylar,
reflective Mylar, 320 x 92 x 40 cm, 2015
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Maurits van de Laar:
Jaanika deals with the fundaments of drawing and in doing so crosses its
boundaries. In her performances the physical act of drawing and the three
dimensional qualities drawing can have by occupying space are made visible.

FID PRIZE GRAND PRIX 2016 JAANIKA PEERNA

Rebecca Kerlin:
Jaanika’s drawings elegantly interact with architecture in a way that allows
the viewer to feel their presence physically as well as visually. They are both
vulnerable and powerful. Her choice and mastery of her materials gives her the
freedom necessary to maximize her vision.
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Installation «Light Matter» at
Kentler International Drawing Space.
Brooklyn Falls looking from behind, graphite and
color pencil on Mylar attached to wall and floor

FID PRIZE FINALIST KAMIL PIECZYKOLAN
Country Poland, age 27, sex M

https://www.facebook.com/Kamil-Pieczykolan-524748694360855/?skip_nax_w

Brett Littman:
In Kamil’s work - drawing is reduced to one its elemental forms - the interplay
between light and dark. There have been many debates about whether drawing
should be described as a form of blindness (the point of a pencil makes a black
mark on the page) or should it be described as a way of shining “light” onto the
world
(think of Ruskin’s dictum - drawing is a way of understanding).

100 x70 cm, charcoal on paper
Photos: Paulina Sanecka
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Andreea Ciobica:
Learning the behaviour of light is what motivates Kamil so I cannot stop
wondering if this isn’t a way of finding the formula for the purest way of seeing.
Space is uniformly black and light is responsible for making the world visible, so
by looking at light he travels
into the architecture of seeing.

FID PRIZE FINALIST KAMIL PIECZYKOLAN

Jan Mysjkin:
Very subtle gradations from light to darkness, and vice versa, which reminds
me pleasantly of Jef Verheyen, the latter working with paint and (mostly) with
colour. Using only charcoal on paper makes it even more difficult and therefore
deserving. Verheyen’s axiom applies also to this young artist: “Seeing is feeling
with the eyes.”

100 x70 cm, charcoal on paper
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Maurits van de Laar:
Apart from the virtuoso use of charcoal to create a very subtle play with the
gradual change from dark to light, which sometimes has an almost sensual
effect, the drawing of Kamil Pieczkolan have an interesting quality of delay or
slowness: they have to open up in the eye of the beholder like a James Turrel
light piece.

FID PRIZE FINALIST KAMIL PIECZYKOLAN

Rebecca Kerlin:
Kamil’s perfectly balanced drawings appear to bring light out of darkness. The
tiniest glimpse of light animates the entire blackness of his work. Whether more
or less the transition from light to dark is seamless, inspiring visions of deep
space or the moments before dawn.

FID PRIZE 2016, THE TEN FINALISTS 7/33

100 x70 cm, charcoal on paper

FID PRIZE FINALIST KLÁRA GRANČIČOVÁ
Country Czech Republic, age 24, sex F
http://cargocollective.com/klaragrancicova
Brett Littman:
Klara’s drawings are like PowerPoint slides gone awry. Graphs, charts and
notational markings seem to represent empirical information - which is then
undercut by the ironic footer text.
I really like these works - they are a perfect representation through drawing of
the information-saturated world we live in.

Photos: Klára Grančičová
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21 x 21 cm, mixed media on paper

FID PRIZE FINALIST KLÁRA GRANČIČOVÁ

Serghei Litvin:
Drawing is the key to seeing and one should never forget Goethe’s apt dictum
“What I have not drawn, I have not seen,” reminds us Philippe de Montebello.
Klára Grančičová is 24 and afraid of nothing. When she describes her work,
she reverses Goethe’s saying for
“Drawing to give structure to what appears chaotic in my mind.”
She doubts nothing - and it works!
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21 x 21 cm, mixed media on paper

FID PRIZE FINALIST KLÁRA GRANČIČOVÁ

Jan Mysjkin:
How much you can do with nearly nothing… A small size, a few lines, a
statement. Every drawing is a good posed question about everyday bad posed
questions. The minimal use of material is just the more effective. Considering
the young age of the artist,
this is a great achievement.

Rebecca Kerlin
Klara’s drawings are a breath of fresh air, open, direct,
honest and humorous. I look forward to seeing more!

21 x 21 cm, mixed media on paper
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Andreea Ciobica:
The peak of anxiety, the essence of the changing nature of the mind, Klara’s
drawings are strong snapshots that communicate inner battles. I am drawn to
her sincerity, as I am by the work’s raw nature.

FID PRIZE FINALIST ALEX PAIK
Country United States, age 34, sex M
http://www.alexpaik.com
Brett Littman:
The relationship between music notation and drawing is something I have
been very personally interested - and have recently done several shows/
performances at The Drawing Center that deal with this. I like the way Alex
builds the composition through repetitive geometric forms and also is able to
express sound as something 3 dimensional.

Photos: Alex Paik
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122 x 244 cm,
gouache and coloured pencil on paper

FID PRIZE FINALIST ALEX PAIK

Serghei Litvin:
Only the music seems to interest Alex Paik. Is drawing then a pretext or a tool
for the artist, a way of representing “the music of the spheres”?

183 x 152 cm,
gouache and coloured pencil on paper
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Jan Mysjkin:
Often an artist in one discipline tries to transpose formal qualities of another
one. In this case, you forget where the artist took it from - he realises colourful
autonomous works with a near-fractal development of forms giving indeed “the
impression of an
infinitely expanding universe”.

FID PRIZE FINALIST ALEX PAIK

Andreea Ciobica:
‘My work is constructed and “composed” in such a way as to feel like it just
appeared, almost out of thin air, and could just as quickly disappear.’ Indeed…
it resembles light as it alters through
matter, quietly and diligently.

69 x 705 cm,
gouache and coloured pencil on paper
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Rebecca Kerlin:
I think Alex has very successfully incorporated elements of music into a visual
form, repetition, variation and colour. I also agree with those above, that the
installations are expanding, yet also fleeting

FID PRIZE FINALIST LAUREN SEIDEN
Country United States, age 34, sex F
http://www.laurenseiden.com

Graphite and mixed medium on silk/
polyester thread, 203 x 122 x 40 cm.
The thread is hardened but still malleable.
I then shape them and let gravity
control their final form.
Then I hand draw graphite on the surface.
Photos: Sean Fader
Lauren Seyden

FID PRIZE 2016, THE TEN FINALISTS 14/33

Brett Littman:
Lauren’s drawings made from accumulated graphite on folded and crinkled
paper at the same time extends and breaks down our conception of drawing.
Looking like charred soot covered objects - her sculptural drawing/paintings
for me reference ecological disasters and topographical maps. I have seen her
work first hand - and can say that these objects require multiple viewings as
they unfold over time and change as walks around them and looks closely at
the different densities and sheen of the graphite and how that
affects the reflection/absorption of light.

FID PRIZE FINALIST LAUREN SEIDEN

Andreea Ciobica:
This body of work pushes the boundaries of matter by making thought itself the
object. She seems to be submerging to the evolution of her consciousness and
as a result the material she manipulates surrenders to her. I am witnessing the
end of a battle that begins anew in me.

Graphite, mixed medium, silk/ polyester
thread and steel, 190 x 33 x 23 cm, 2015
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Jan Mysjkin:
In full size, these works must be even more impressive than they are in
reproduction. A successful confrontation of the rather fragile graphite with
massive sculptural forms. Massive does not stand for solid here, the works look
like relics of a devastated civilization
(the one we are going to?).

FID PRIZE FINALIST LAUREN SEIDEN

Maurits van de Laar:
Lauren Seiden brings drawing into the realm of three dimensionality by partly
destructing the surface of her drawings, creasing it or cutting it up. This
introduces the phenomenon of being able to view the image form different
angles simultaneously the prerogative of sculpture.

Graphite, mixed medium, silk/ polyester thread and
steel, 206 H x 71 W x 81 Depth cm, 2016 . Thread
and steel are strategically painted with mediums,
then graphite is hand applied to all surface areas;
creating lines and illusions of dimensions.
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Serghei Litvin:
The artist’s sculptures are very graphic, playing (perhaps too much?) with
demolition and its representation.

FID PRIZE FINALIST AURORA KIRALY
Country Romania, age 45, sex F
http://aurorakiraly.weebly.com
Brett Littman:
Drawing is one of the great projective tools. With drawing artists, architects
and other creative people can dream of spaces and time that we cannot yet
comprehend. Aurora’s process using literature as an inspiration for sketching
and then realizing changeable and dynamic objects from those sketches allow
the view to fully participate in the way she thinks and sees.

cardboard & photograph

Photos: Iosif Király
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50 ,5 x 72 cm, charcoal on paper,

FID PRIZE FINALIST AURORA KIRALY

Serghei Litvin:
Aurora Kiraly presents herself as an ”artist, curator and cultural manager” and
uses expressions like “upside down skeuomorphism” to present her work.
Despite that, her photo/collage/drawings stands frontally and are solidly built.
The legacy of Georges Braque and Juan Gris is easy to guess: classic, well
balanced.

cardboard & photograph
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50 x 70 cm, charcoal on paper,

FID PRIZE FINALIST AURORA KIRALY

Jan Mysjkin:
It is striking how the photo-realistic element blends very well with abstraction. If
voyeurism is at stake in this work, I see it on a philosophical level: the pictures
pierce the platonic world of Ideas/Abstractions by a reminder of the real world,
while the strictly individual photographs of the artist are taken to a universal
level as well.

Viewfinder # 14 , 2015 , charcoal/Conté on paper,
cardboard and photograph, 29 ,7 x 42 cm
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Rebecca Kerlin:
I like the way Aurora has woven the photographs into the architecture of
drawings so that they appear to be behind the picture plane, We are not really
sure where the image is or how the construction works. This enhances the
voyeuristic elements of the works. Who are these people, what are they doing,
why do they interest me?

FID PRIZE FINALIST MARCEL GAHLER
Country Switzerland, age 47, sex M
http://marcelgaehler.ch
Brett Littman:
Marcel’s soft focus drawings from photographs have an
almost archival feel. These images, which seem personal and generic at the
same time, evoke our own memories of family outings,
travel, and intimate moments.

6 ,7 x 8 ,8 cm, pencil on paper, 2015
Photos: Michael Lio
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Serghei Litvin:
Marcel Gähler draws in pencil on paper very small size images. Is this a
counter current positioning strategy? The report to the memory and the photo
are obvious, without citing sources. A historical work where Japan, Fire, Water
might be some of the main subjects?

FID PRIZE FINALIST MARCEL GAHLER

Andreea Ciobica:
Marcel seems to be searching for the blind spot or
what progressively falls outside of our visual field.
He draws the edge of focus and in this process he reveals our limits.

6 ,7 x 8 ,8 cm, pencil on paper, 2015
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Maurits van de Laar:
Marcel Gaehler refers to family photos that are almost universal, everyone
recognizes the images of holidays and family gatherings and weekends. The
somewhat blurred images correspond to memories that over time get more
vague and diffuse and turn into a kind of mental image.

FID PRIZE FINALIST MARCEL GAHLER

Rebecca Kerlin:
I love that Marcel says his “preferred language is drawing.” In many ways his
drawings touch on things that are universal but nearly impossible to express
verbally, distant memories, emotions, deep feelings of love or loss. - A kind of
longing for something deep within.
I feel that I want to become small and crawl into the drawing
and be there in that place.
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38 x 57 cm, pencil on paper, 2014

FID PRIZE FINALIST SHOSHANA DENTZ
Country United States, age 47, sex F
http://shoshanadentz.com
Brett Littman:
Shoshana Dentz takes the idea of the drawn study to its logical endpoint. By
creating a serial work based on one object - she provides us with a multitude
of drawings from many different vantage points. This exhaustive study of a
modest assemblage morphs into a meditation of how drawing can represent
space, light, form and ultimately time.

Photos: Frank Oudeman
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23 x 18 cm, pencil on paper

FID PRIZE FINALIST SHOSHANA DENTZ

Andreea Ciobica:
Shoshana talks about perception and its fluidity. Drawing becomes an
absorption technique where seeing is solidified into marks. There is a sense
of acceptance of change and presence that travels her work. Her space of
perception opens up to me and I feel compelled to step in.
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24 x 31 cm, pencil on paper

FID PRIZE FINALIST SHOSHANA DENTZ

Serghei Litvin:
“My observational practice is ardent, tenacious and slow” says Shoshana
Dentz. Reality is a private experience to her, and so are her drawings. Eric
Satie’s Gymnopédies might be a good companion when you discover, after
sunset, her drawings on the walls
of some gallery in Brooklyn…
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27 x 20 cm, pencil on paper

FID PRIZE FINALIST SHARKA HYLAND
Country United States, age 61, sex F
http://sharkahyland.squarespace.com
Brett Littman:
Sharka’s work reminds me of Sean Lander’s epic handwritten book entitled
“Sic” - which can be read or displayed. The shift between word and image is
always unstable and fluid - and that particularly come out in poetry (and more
so in the experimental poetry that priorities the visual layout over meaning).
Her use of familiar typefaces coupled with ekphrastic poetry allows her to find
a new path between language and image - and one that relies on her reader/
viewer to complete.
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30 ,5 x 45 ,7 cm; pencil on paper

FID PRIZE FINALIST SHARKA HYLAND

Andreea Ciobica:
The ‘image’ in Sharka’s work floats somewhere in the viewer’s consciousness.
He accesses it for himself, in himself and that creates intimacy at a high level.
This punctuates a space that emerges within. The text is the image here,
while your reading it creates the image it bears.
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30 ,5 x 45 ,7 cm; pencil on paper

FID PRIZE FINALIST SHARKA HYLAND

Rebecca Kerlin:
Having a deep understanding of language, literature and typography, Sharka
seems perfectly matched to the drawings
that she has set out to create. As a result,
we embrace her vision with confident understanding.

(translation Sharka Hyland)
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30 ,5 x 45 ,7 cm; pencil on paper

FID PRIZE FINALIST CHARMAINE ORTIZ
Country United States, age 30, sex F
http://www.CharmaineOrtiz.com
Brett Littman:
Charmaine Ortiz has been exploring ways to expand our definition of drawing
for the past several years. I think these new vessel works, which include
sculptural paper substrates for her drawings, have moved her dialogue with the
medium even further. Her referencing of marks on early pre-historic ceramics,
as well her channelling the aesthetics of Agnes Martin provide us with a
complex historical / contemporary read on these object drawings.

Photos: Charmaine Ortiz
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6 x 7 x 4 in., Agnes Pot 1 , Graphite on Cast
Handmade Paper, 2015

FID PRIZE FINALIST CHARMAINE ORTIZ

Jan Mysjkin:
An astonishing extension of the idea of “drawing”, and even more of the idea of
“ceramics” (using handmade paper). Many artists recycled their personal set of
signs into classical ceramics.
Not so for Ortiz, inventing her own kind of “ceramics”, adding another (and
convincing) edge to her prolific oeuvre.
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11 x 7 x 4 in., Agnes Pot 3 , Graphite on Cast
Handmade Paper, 2015

FID PRIZE FINALIST CHARMAINE ORTIZ

Serghei Litvin:
Brett Littman is right when saying that her works invite us to a “complex
historical / contemporary read “. But, in her body of works, since 2012, these
“potteries” are (almost) incidental and notions like “museum” (of archaeology?)
or (drawing) “performance” seems to be far more significant. Yet, drawing
is the axis mundi of her artistic expression. And we must notice her strong
involvement with the line, just the line - and nothing but the line!
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Installation Detail of Agnes Pots 1 -11 at
Birmingham Southern College, Graphite on Cast
Handmade Paper, 2015

Among hundreds of registered artists, the Jury has selected
the 49 Nominees for the 7th edition of the competition:
Ana Vizcarra Rankin
Aurora Kiraly
Charmaine Ortiz
Daniel Kan
Edouard Taufenbach
Estelle Lebrun
Georgia Mota
Jaanika Peerna
Jamie Kinroy
Klára Grančičová
Lauren Seiden
Lenny Rébéré
Lukasz Gierlak
María Maggiori
Mia Rosenthal
Neerja Kothari
Nora Mona Bach
Ricardo Alvarado
Sabina Tichindeleanu
Santiago Fernández Mosteyrín
Sebastian Bartel
Sharka Hyland
Sibel Latin
Todd Fuller
It is among these 49 Nominees that were selected the 10 Finalists.

PRIZE FID 2016 is the fourth book published by FID Editions, and also the first book published only in its digital version.
The book was produced by Serghei Litvin with the participation of Nicolas Pfeiffer,Petrus Viljoen, Andreea Ciobica, Alex Albu...
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Alex Paik
Audrey Casalis
Bastian Muhr
Claire Seidl
Didier Legaré Gravel
Emily Brown
Freitas João
Hadi Tabatabai
Jairo Alfonso
Kamil Pieczykolan
Kristín Rúnarsdóttir
Léa Belooussovitch
Leonie Van Der Valk
Marcel Gähler
Marilyn Holsing
Monika Polak
Nicole Fein
Pamela Radino
Robin Kandel
Sandra Allen
Sara Chang Yan
Sebastien Leclercq
Shoshana Dentz
Thijs Zweers
Ulla Hase

THEFID.ORG
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For the seventh edition, which has just ended, the jury, composed
of experts and world renowned personalities, received hundreds of
registration files from thirty-two countries. The registration dates for the
eighth edition of the international art competition, FID Prize 2017, will
be announced shortly. FID Newsletter subscribers are the first to be
informed of the opening contest (click here to subscribe). Registration
forms will be available online on http://thefid.org/#apply. The competition
is open to artists from around the world, with no age limit.

